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EPOCA

MEDIEVAL

* Notacio alfabetica

* Notacio Pneumatica
 Linia amb punta seca

* Linies de diferents colors

e Guido d’Arezzo
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PRECURSORS

ANTECEDENTS




ROUSSEAU (1712-1778)

-Pensador radicalment original
- Music autodidacta

- Gran quantitat d’obres dedicades a la musica

- Diccionari de la musica, Dissertacio sobre la musica moderna, Carta
sobre la musica francesa, L'origen de la melodia...

-  Invencio d’un codi musical



LES NOTES | ELS INTERVALS

- Utilitzacio de numeros atenent al grau de I'’escala Major (funcions

tonals -
) I
- Utilitzacio de les lletres a, b, c, d, e per a les 5 octaves del piano

i

- Utilitzacio del nom d’una nota per determinar la tonalitat real encara
que s’utilitzava solfeig relatiu _ |
SEREEE

Millor comprensié intervalica _

Menys problemes de memoritzacio de figures



MENUET DE DARDANUS.

Volez, plaifirs, volez, Amour préte leur teschar-
Mlds,4 3,2 3l4m3l2 s 32,1 2i3.,
mes , répare les allarmes qui nous ont rio iblez,
d2]1,21,7 d|5,4, 3 1 65 ¥ 3 ilchl
Quc ton empire eft doux, vien,vien, nous veuicns
csc,4 3.4 5|6 45| 1,30,
teus {entir tes coups, enchaine neus; maisne te fers
dr 2,3 250 | 323252 |8 |56
que de ces chaines dont les peines font des bienfaits,
c7,t2|34,5 6,71]4,5,7]id
CARILLON MILANOIS EN TRIO.
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LES DURACIONS | EL RITME

- Utilitzacio de les xifres 2 i 3 per determinar el compas

- Utilitzacio de barres verticals per separar compassos

- Utilitzacio de comes per separar temps de cada compas
- EI O representa els silencis

- Divisio igual de les parts

- Barres horitzontals i lligadures.
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PRECURSORS

ANTECEDENTS



PESTALOZZI (1746-1827)

- Deixeble de Rousseau

- Molt conegut per les seues aportacions al pensamenti a la
pedagogia. Incorpora el terme pedagogia popular i millora les
pedagogies de la lectura el llenguatge i el calcul

- Des del punt de vista musical aporta algunes reflexions sobre la
funcio de la musica en la formacio moral i un benefici per a la
humanitat.

- Exercicis de cant i la sequéncia d’aprenentatge percebre-representar-
coneéixer.



PRECURSORS

ANTECEDENTS



CURWEN (1816-1880)

- Metode Tonic-Sol-Fa

- Aprendre a cantar en l'església
- Basat en el metode Norwich Sol-Fa de Sarah Glover
- Do mobil

- Publicat en 1858 és un recull d’estrategies mnemotéecniques per llegir
la notacio convencional. Adopta la solmisacio i les fononimies.

-  En 1872 edita The Standard Course



FINGER-SIGNS FOR TIME. 7

As seen from the Teacher’s point of view, the back of th:r
hand being shown to the pupils.

TAATAL

=

‘TAA-efe.

-AA.

Note.—*These Signs are generally given with theleft hand todistinguish them from the
Hand-signs, which are given with the right. The back of the hand is toward the pupils,
so that the thumb may not be seen, for we never divide the pulse into five equal parts.
Some Teachers find ‘a difficulty in dividing and joining their fingers quickly enough.
To them it will be of great assistance to use the fingers of the right hand inside the
held-up left hand, for the purpose of placing and keeping the left-hand fingers as they
would wish. Teachers reserve their right-hand for beating time ; sometimes tapping the
pulses on the top of the left-hand (which is held still), and sometimes beating time in the
regular way close by. The wood-cuts are from the Teacher's point of view, not from
the side seen by the pupils.”

The above is published by permission of Messrs. J. Curwen & Sons, London, England, owners
of the Copyright.

MANUAL SIGNS OF TONES IN KEY.

As seen from the left of the teacher, »ot as scen from the front. Teachers
should particularly notice this.

TE

L
The PIERCING Or sensitive tone.

FAH.

The Sav ar’
weeping tona

[}
the .
The STRONG or firm: tone. The RousIrG or hopefu tone

Note.—~" These proximate verbal <eocriptions of mental effect are only trum of
the tones of the scale when sung slowly » when the ear is filled with the key, aud
when the effzc¢ is not modified by harmony."”

The above I8 published by permission of Messrs. J. Curwen & Sons, London, England, owners
of the Copyright.




CURWEN (1816-1880)

- Metode Tonic-Sol-Fa

-  Molts exercicis
- The Modulator

- Sintetitza algunes de les tendéencies com ara fonomimies, Do mobil, i
sillabes ritmiques.



8 THE TEACHER'S HANDBOOK.

TONiIC SOL-FA TIME CHART.

BY JOHN CURWEN.

WHOLES. HALVES. QUARTERS. THIRDS. ’
11 L1111 1 1 Ul
TAA | tafatefe taataitee.

— | il BN | H B |
-AA | TAAtefe / ( taa-aitee
: i Wl 1 1~
SA44 TAA-fe taatai-ee
d1 1 (:d,id 4 )
TAATA. I tafaTAIX saataitee
— B J 11 H B
-AATAI [' safatefe taga-aisee
: 1 ) S B H R p
SAATAI tafatese taasai-ee
11 . i1 RN | H S d
TAASAI § TAAsefe taasaitee

EIGHTHS. SIXTHS (THEREE ACCENTS)
11,101 .11.,]11 11 11 11
tanafanatenefene tafatefetifi
’ NINTHS. SIXTHS (Two ACCENTS).

3 3 3 3' 3
111 111111 1 1'1 111
taralatereletirili taralaterele

[NoTe.—*Ai" is pronounced as in maid, fail, etc. “Aa’ is
pronounced as in father,*‘a’’ as in mad, ‘e’ as in led, and *i"
agin lid. These time-names are copied from M. Paris’s ** Langue
des durées.” The minute divisions are seldom used except in
Instrumental Music].

The above is pnblished by permission of Messrs. J. Curwen & Sons, London, England, owners
of the Copyrighs.

NOTE3S ON DIVISION L 83

and consequent confusion when Zaa, aa is met with
instead of Zaa, taa. Exercises of this sort should be
freely used in order that pupils may form the habit
of singing what is written for them regardless of the
unexpected.

Example of exercises to be studied on above plan:
Ex. 1. Key D. Primary two-pulse measure.

a. Id :m Is 'S ls :m ld ”

2 Id m - Is — Ir'l — ld "

2 ld — Im — ls m ld — "

. |d m Is s lm — Id "
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& I d — |m s Is m ld — "
Ex. 2. Key D. Secondary two.pulse measnre.
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CHEVAIS (1880-1943)

- Contacte amb el mon sonor abans que amb la teoria

- Coneixer-reconeixer, aprendre els noms i després la grafia

- L'aprenentatge es complementa amb el moviment i I’educacio
de la veu

- Determina la sequéncia d’aprenentatge per edats.



CHEVAIS (1880-1943)

- 0-6 anys: cant per imitacio
- 6-10 anys: iniciacio al solfeig
- 10-12 anys: lectura de notacio convencional

- 12-16 anys: polifonia

- Incorpora les fononimies i dactiloritmies



WARD (1879-1975)

- Metode ideat per ajudar al cant en la liturgia Catolica
- Influenciada per Chevais
- Aprenentatge del ritme i la melodia per separat

- Publicat per a poder treballar en sessions de 20 minuts durant 8
anys

- Cant, primera vista, dictat, improvisacio, tecnica vocal, moviment, gest
i direccio



WARD (1879-1975)

- Va triomfar en les escoles catoliques dels anys 20 al 50.

- Do mobil, grafies alternatives per al ritme basat en Chevais,
solmisacio i aprenentatge global

- Repertori de melodies classiques, cancons populars i gregoria



3431|535 35|
mi fa mi | sol sol sol |

'3 4 3155 5[3 4 3|5 . .|

“It Is Love™

| (Key of A)
1 3 4 31|35 5 513 4 3|5
| I know the |song that the | mother bird | sings
||T know the |song that my | own moth- er | sings
|| In her sweet |song I «can |hear Je- sus’ |call

|1 1 1 ] 2 2 2 |3 4 3| 2

| To the dear | bird- ies safe |un- der her | wings
| Soft- 1y when | bird- ies are | fold- ing their | wings
| “Come tome, | child- ren, oh | come one and | all,”

|3 4 3|5 5 5|3 4 315
| I know the |song that the | moth- er bird | sings
| I know the |song that my | own moth- er | sings
| I know the |rea- son for | Je- sus’ sweet | call

e 3 21117 12’3 2]1
| It is|love, it is |love, it is |love
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